This thesis project consists of twenty-four paintings, drawings and lithographs dealing with three sub-themes of the larger subject of mystery: the mystery of existence; the mystery of religion; the mystery of the unknown. These themes are explored through manipulations of light, color, compositional arrangement and painting and drawing techniques.
INTRODUCTION
This thesis project is based on three general themes, each dealing with a different aspect of what I have chosen to call "mystery." The first theme involves the mystery of one's existence. I chose to use self-portraits for this theme. The second deals with the mystery of religion.
This explores the concept of a supernatural world and its relationship with suffering and death. I chose Christian images to explore this theme. The third is the mystery of the unknown. I used featureless, anonymous figures for this last theme.
The choice of mystery as a subject for my paintings, drawings and lithographs was partly the result of my experience with the deaths of first my grandmother and then my mother. I saw both of these women go from being healthy and active to being unable to get out of bed. Although my mother had an amazing peace about her circumstances, my grandmother went from an attitude of acceptance, to being angry at God, and then back again to acceptance. Watching loved ones having to confront physical infirmity and the inevitability of death led me to reevaluate my own existence, to ponder who I am, what life means to me and why we all suffer at one time or another and finally die.
THE THESIS WORK
In developing my subject matter during the two-year program at Portland State University, I first chose the elderly (Figure 1 ). This was obviously because of the recent experience with the death of my grandmother. I first did several drawings of a figure, old and ill, lying on a bed, followed by several paintings of elderly people, yet none of these works seemed to take me anywhere. I realize now why these works were not successful for me; I unconsciously wanted to work with the broader issue of mystery.
I moved next to another subject that had interested me The illusion of motion in this self-portrait was created by lifting paint away from the surface with a rag and then working back into that area with a paint brush. I had painted the two portraits in such close proximity to each other that there was no negative space between them. The marks I use in my drawing could be described as sometimes aggressive and almost violent, but they have a very natural feel to me. The marks appear very angular or geometric and are applied almost in a stabbing or slashing manner. As value areas are developed the violent appearance of the marks on the paper is modified to an overall energized surface. For me, painting on canvas has never been as satisfying as drawing, but occasionally in painting I have come close to the quality in my drawings.
One of these times was with the painting that followed the self-portrait in motion. In addition to a more deliberate attempt to focus on the idea of the mystery of existence, I believe this painting was a technical breakthrough because I dealt with paint much more loosely than I had in the past. The self-portrait in motion also has this loose quality, but I believe that is because it is on paper. I feel drawings on paper are less intimidating because they are more 
